(PG)SYLLABUS
Subject-
RabindraSangeetDepartme
ntofMusic
FirstSemester300MarksEach4creditsSK
BU

PURULIA

101(Theory)HistoryofindianMusic(Ancient,Mediaeval&Modern)102(Theo

ry)General Aesthetics: Theory of ArtandAesthetics

103 (Practical) TenselectedRabindraSangeetonPujaParyayawithvarioustalas

104 (Practical) TwelveselectedRabindraSangeetfromPrakitiParyayacovering6seasons105(Pr

actical) TagoresongsinDhrupadstyleandinDhamar tala

106(Practical)OriginalKirtanofBengal:Fiveselected TagoresongsofKirtanstyle
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Credit 4

Coursecode 101

CourseTitle(Theory)HistoryofindianMusic(Ancient,Medieval&Modern)

a) DevelopmentofindianmusicinVedicperiodandpostVedicperiod

b) Studyofthefollowingtext
NaradiyaSiksha,Natyashastra,Brihaddeshi,SangeetRatnakar

c¢) DevelopmentofHindustaniandKarnaticmusicintheSultaniandMughalperiod
d) HistoricaldevelopmentofPrabandha,Dhrupad,Dhamar,Khayal, Tarana

e) DevelopmentofindianmusicinBritishperiodandpostindependenceera
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Credit4
Coursecodel02

Coursetitle:-General Aesthetics: Theoryofartandaesthetics

1. Aestheticsanditsdefinition

2. ImitationtheoryofPlatoandAristotle
3. IntutionalismofCroce

4. Differentartmovements

Classicism,Romanticism,ldealism,Realism,Formalism,Configarationalismetc

5. Abanindranath’sviewofArt(Lilabad)

6. Rabindranath'sconceptofthebeautiful SangeetChintaetc

7. TheoryofRasa(Nabaras)
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FirstSemester
Coursecodel03Practical 4credits

Coursetitle:-TenselectedRabindraSangeetonPujaParyayas withvariousTalas
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1stSemester

Credit 4

Coursecode 104

Coursetitle: -
TwelveselectedRabindraSangeetfromPrakitiParyayascoveringsixseasons
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Coursecodel05

Coursetitle:- TagoresongsinDhrupadstyle andinDhamartala
(AnyTen)
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Credit4
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Credit4
Coursecodel06

Coursetitle:-OriginalKirtanofBengal:FiveselectedTagoresongsofKirtanstyle
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Credit4

RabindraSangeet
2" Semester
201 (Theory)

Acoustics

1. Sound, Musical sound and Noise. Three characteristics of Musical sound.

Production and propagation of sound.

3. Vibration, Different types of Waves, Detailed study of musical instruments: Taanpura,
Sitar, Flute, Tabla, Pakhawaj. Harmony and Melody, Musical intervals (Indian and
Western).

4. Process of hearing and voice production.

N

202 (Theory)
Musical journey of Rabindranath Tagore
(Since his boyhood and Youth to Geetanjali era)

a) Brahma Sangeet
b) Era of SwadeshiGaan&BhanusinherPadabali
c) Eraof Geetanjali (From Naibedya to Geetanjali)
d) Different NatyaSangeet before Geetanjali — PrakritirPratishodh, Raja o Rani, Bisarjan,

Shardotsab, Prayshchitta, Raja, Achalayatan

203 (Practical)
Ten Selected Tagore songs of Baul style
S AIFANTLN
2 WY RIS
SIRIGVIR DIV PIROIE
8 ATV IR
¢ | OB GIR
Y (ST RN PR
Q| J2TOTSITAET
b SN RRIRANTIS
IV IS RIS SIRN
Y0 | (ATSITIATNA] (T
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Credit4

204 (Practical)
Tagore songs based on different tunes and Khayal style (khaeyalanga) Ten selected
songs:-
S NN
2SS WY G ey — fGore
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51 M8 (X TN Ol W8 - fqore
90 WY el YRR G

205 (Practical)
Tagore songs — Experiments in different Rhythms and Talas — (Any Ten songs)
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Credit4
206 (Practical)

Selected RabindraSangeet- Thematic variations (Parjay- Swadesh&Prem)(Any Ten)
5| R R (BITLs Gtet — Foasy
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RabindraSangeet
3" Semester

301 (Theory)
Tagore’s musical thoughts compiled in Sangeetchinta (Lectures, Essays, Letters etc.)
a) Essays about music on Sangeetchinta:-Sangeeterutpatti o upojogita, Sangeet o bhab,

Sangeet o kabita, Antar-bahir, Sangeet, Sangeetermukti, Shiksha o
sanskrititesangeetersthan.

b) Tagore’s different opinion about music on Letters — Between Tagore &Dilip Kumar
Roy, Between Tagore &Dhurjati Prasad Mukherjee

¢) Conversion between Tagore & Einstein about music

d) Katha o Sur, Baulgaan (HaramanirBhumika)- Tagore’s opinion
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Credit4

302 (Practical)
Different songs of KavyaGeeti (Songs transformed from different Poetry) &NatyaGeeti

(Songs applied on different dramas of Tagore) :- Any ten
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Credit4
303 (Theory)
Special Paper
Different types of Folk songs of Bengal (Bhadu, Tusu, DarbariJhumur,Bhayaiya,
Bhatiyali, Sari). Flow and Influence of different regional folk songs of Bengal — Tagore’s
opinion

304 (Practical)
Special Paper
Folk Songs of Bengal —Bhadu, Tusu, DarbariJhumur, Bhayaiya, Bhatiyali, Sari and

Tagore’s songs which have been adapted from different folk songs with original

composition (Mulgaan)
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